Greek Tragedy
Greeks in the past, has suffered torments since, and in the presec is even more cruelly robbed of his bow that the Greeks ma take Troy ; while in an epilogue, certain of the Greek leader Troy being successfully taken, are doomed themselves to peris by treachery.   This would not be a very good play (thoue it might admirably illustrate the thesis that the extreme doctrin of utility is wrong and must fail), but the outline illustrates ou point, that the past story would have independent weight a being the first of a series of crimes culminating in retribution and therefore it would have to be told independently an< entire, in a formal prologue.   As it is, the great point of th past story is that it keeps Odysseus in the background, that i makes Philoctetes implacable, that it produces an increasing strain on Neoptolemus' better feelings; it is a reserve which i drawn on as it becomes necessary.
This then being the logical method here, we may notice HOT* skilfully it is used.   Odysseus tells his part of the story first tc Neoptolemus, putting the fairest possible front on it in ordei not to make Philoctetes an object of pity.   The implication that Neoptolemus has not heard the story before is not awkward, but quite dramatic ;  the spirited and generous young man ha< been got safely to Lemnos before he is told anything of the shady side of the business.   There is another point.   The deepei interest of the play, underlying the dramatic intrigue but going closely with it, is the moral adventure of Neoptolemus, whc first surrenders himself to Odysseus, then goes over completely to the other side.   This assumption that Neoptolemus knows nothing at the start not only avoids a tedious prologue and neatly suggests Odysseus*., wary preliminaries, but also it allows us to watch Neoptolemus, as it were, from scratch.
With equal skill and economy Philoctetes' side of the story is told to a Neoptolemus who has to pretend to know nothing about it; so that we, the audience, learn necessary facts while the recital of these facts is illuminating Philoctetes for us and is also working powerfully on the mind of Neoptolemus. Never did Sophocles more notably exploit his ability to do three things at once.
It is no new thing that Sophocles controls the whole of his complicated plot with this high degree of dexterity ; what is new in the Philoctetes is the pellucid and unforced naturalist!]
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